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PUESTO, CASA, CARRO
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Maoria: presents para su participecion en ta Novena
Bignal de la Habaga la escllturd social  Pussto,
BaEs, Sarrs, gﬁﬂ@.gqndgbigg EEpEﬂLaimEntE'ﬁﬁra.al
EEma e Lerng aEll gy s ﬂinﬁmiﬁﬂﬁ Y S,

Egppuééta die an puesto :ipimw-ﬂe paliida ‘gue plshian
las. ciudades mexicanas, wn mMaga ¥ oactividad
propunssral poy el Srtigts paral Intoradtuar Sdn es]
pBbLLeD de 18 biemat, 1= obra remine aopeetos oldve
de su compleija aunque joven trayectoria. Formay
funsieny marcsn social v performanits: se CorEIugHan FaEs
r*lLu AT gu teme vy prupDELtD Eome! SrGe puh1lcn.
Eﬂaefar 3 1¢% eepacliadores cbHmo sobrevivir de manera
Sarcpparca blerd en is midadadoode Mexlce gin gascar
un - sentava, |

Inspirada por el emblemdtico proyecto Vehicols

e dinddiagstes: ((LESB), de Krzyssatol ‘Wadiczlo
EﬁhrﬂDvLﬁ, EQQH}f la biexs da Horis sl=) requIsers gran
resupuesto v producgion: coma: a3 del artisra de
arzgen polaas. Porcatil < fe Facl ]l —egcest, 2l passth
g& torfpa =n =ssa, pusds —faqrpmrtarq_, B etguleandc
l=zg iastrucgilones del maps: =1 nsuarcio pueda
ihfarmarse W aoceder al los servdgioz basicos pars
mattenas uﬁ.minimﬂ de malldad e wilida =) g jﬁﬂcgﬁtﬁ
Qua pProfece RO, & qué paradojlcamente genars .
noas Tica culturaspepular v odstamlcass sotlales pdca

bregas con la adversidad,
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Puesto, casa, carro

Weridr Zacnals Taglo)

Moris participates in the ninth Havana Biennial
with the social sculpture, “Stand; nouse, car’, a
wark s.péélﬂcau'; concelyed for thefestivals -
ihemedésling art and acban dypamism.

Consisting of a-typical food stand -thal popu-
lates Mexican cities-, @ map, and-an activity pre-
posod by the artist Io éngage the public of the
Bignnilal;, bhe worksuins up many key aspeclis of
his young though complex trajectory

Eapjugatmg function, formsoci2] framewerk
=it -perfatmante to sellculsne the théme ahd 4l
Iy pulilic sischal spaces, the artist has a concrele
goal| toteach his spectators: how 10 survive in.a
semi-querilla mannar ~withesut spending a cant-
Iy Meses Clby. .

Inspired By ihe o Mblamatic plece ol Kreyszial
Wodicrko [Warsaw, 13431 "Homelass Vehicle
Project” [1¥28 [ Moris " Stand; house,; car '0oes
Aot require thecomplex production mor costly
budgét a4 the work of the artisy of Polsh arlgin,

Accessible’and portable; thefeod stand {urns
into s bransportable Bolse, and felbawing thie
Instructiaons i the map,; the swser may nform
hirn.l'h.i:r:nuﬂ‘ and actodd basic sopFycss Lal paF-
mit the maintenance af aminimal guality of Llife
fma context that! promises Very little, vet para-
dixically, generates arich popltar culture and
snciabgynamics 1o gesl with adversiby,

Who cares about us? Not you!
Who cares about you? Not me!
MILHEL, BEsinE R E

January 2006

Tranelntion :_Jﬂl'.ln. Tiinneor

InFrench the term s SOF —lar Sana Gomiclle
Fixe | "o (od shade | —while Englinh settias
farthe bess hypacritical “homeless”. Sa why g
the French hyoocritical? Because the adjective
Hlxed suggesis that theindkyviduabinguestion
antudlly does have b/ Glace 1o ge to—even Il iEs
not alwaoys the same ploce—and in doing so.can-
damns himorhar toa nomadic existonca of
doorways and bridges, soup Kitechéns snd card:
tinard shellers, porches and underpasses,

Oc these very ditferenl cognomens imply that
the USA has—yet again—iumped the-gun on'tha
Dig World? Thatwhile Europe contlnues-to fiddle
with notiens barn of postmoderniem, America
has already siaked i1scleim 1o new-ena al wl_iql!
wa might call past-cynicism T And done-sge while
both saciethas-are stll having enormous treubie
putting the ld on'the common:prabbes m: st o
do with alU R eir poor ¥ Recenl events on the
Spaninn-Maroctan bo rdar ot Melilla, and tho
Republican congréassman whanated that God:
=nd Hurricane Katring had schieved In aday
cpmething that had defied the authorities for
decades: would spem 1o augur badly for the
plannad ramedy,

Yagrants, whatyou need s camouflage!

Andas it happond lscagl Mesa Mareno— "kor s
as-he calls himeell—=has pul; out akind of 017
mandal; eamplatdwilth diagrames, enhow 18 zat
up house intan the publicavay—the strest; the
calle—withaul anyons paticlng,

I Mexico Gty and plesathval other places (0
Latim America—bul ned exclusively there=tha



& Ky nucleud ol Mot wirk deals with spaces
thal are senutructed s houses in'a context ol
urban urgancy. Similar to his works madeawith
hammocks and mpeatrn!E or Banners, lh& hous—
&5 wera found and taken from 1he streets, (they
wira [n teme manfer alrnady tranepart bia.
Thaugh they wers axfracted from their anvifon-
ment:and recontestualized inan sxhibikion
space, their torms and Ideas arpse from the
soclalAshoratary ol ihestreetd. Monis® aoal 15 1o
evpniually relocate them (o Bho sireei= and
shsorye haw they will interyoned and changed
Farmatly, tho houses are sculptures that com-
bine juxtaposion=of fregmentsof refuges
tound b the strects, bhdorneath bridges, n
parlmh{nrﬁ'ﬂ‘ia’r m'ﬂ;h a.nd ||l";1.it |:|1.'| nnpd Sociil
spacas, and from spaces hat grow and ace
transfarmed by xernacular logistics of survival

In his fNoldwork, Marls has ebserved minue
detalls -Tram how wooden planks suppart radls
to how a rafuge (s hads rosistanttothoele-
ments such as the wind and water. Potre has
Alap Hd.tlﬂu.!.ed architeetlral splullions n her
wrorks: '|;|'| b are linkad o advarse co n|:|]1.|:|1‘1‘!. 'EIJl::I'l
A% war and subsequent rafugos gamps: Like
Diticia and Portre, Moris underfines the ingenu-
ity by which materizls are erganized to create
habitable spaces fram the mast austare resoor-
v and contests,

A serfes ol drawings elaborated on a boxboard
support surface Ihat aiss (Unetion asa iemplats
far larger formal aite specillcowarks, sum up iey
puapocts ol hin work A cardbhoard h_b.l»: putk:gu
far'z mattiass ~onsg of themany found support
surfzces forart found by the artist—was the
resulliof g in-dé’ptﬁ investigetion. e artizt
abiserved fiaw the cardbosrd box package servied
as:a maklressror Snmueara, by menng al a LA
fngofa mattress - =dkin 1o Husslan Babushka
dolis—he underlined the fiction with the- VErY
samesign of the mattees s, The material setect-
e was key inan faras i formed part of the

same soclally aparative discourse in use; the
materiality 6f the abjsct in ilasif and lbs i:l.'-!ﬂ]u—
gated signs became a motaghor, producing a lin-

‘guistic machinery nl'i1;_5~|:untﬂx't. text genarates

canlext:

The matenals and ;:i'ul:n.:mns 1.|'|ﬁ.l. la ® A na,

‘acglinked o conditioned-and informed by his:

research and field studles, the same |5 trie-of
the toois uses, Becides hJﬁrhlcy'lr_lE, the-artist
ofiy Takes a cuttar, duct tape, penciliand {iose -
papers ta draw an, all else he findsin the envi-
ranmint, In @ sories-af parformances dealing

Heith solutionsto problems, Moris ook a se-

guence of phetographs that decumented the
procoss, n'one imaga, wo I:I:tIE.ﬂI"'«Iﬂ' 1ha arkil
=ppl}'inq duct fapy o hiu: Foet im |:|rl:I:|r ko pentoct
them when crossing @ pond of raw muaupe
Andthen Inl.rbétlgahﬂ-n and action invalved mak-
Ing ateal rom 1_nu nd:obfects 1hal wes.used to
pull dowin sneakers :I.:mglln_g fram a El::frl: Liwi
Wires.

oo Seplen itled, Tools (or suffleianey, ke ge-
pacts of his wirk beearmes gulte avidabl The pap:
ulation who livesin these ronos _:rtd wha belong
tg varios subcuitiures have alded the arist: thay
have given him tools Gsed for specific trades,
fram make-shilh eudting utenslis ta tools ang
Hamé-made arms Used By thieves and the Like,
From processesand the nogotiatiang thay entall,
Morls has learned that tools and [deas are
d}_numlcq’ll;r' ynkerrelated. In both -ldea=nd

tool—needs, desperatensss and igenuity ars:

milxed, [0 thie end, [ngenuity s the mast basic.
aru:i craalivis ‘|:I.:|I.'I-|_| and it s labe loand on thin
street

B0 = nac A B W T T e R el R P A R o
GLERTE Y Foe e P Loda g I ranc Misena
brganidd s bl Tea Wi grs e
Sed The Taie M bdam, Laddn. 2002
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Puesto, casa, carro

ot Eaeriin Taviod

Maris r.rini.rl'pa.'l_e:s. i the nifth Havana Biennial
with the 'sr:h:lm;m:i.:l.p.l:urqP “Stand, ouse; cyr”, b
W'Pl‘i-': specifically concaived-for the festivai's
theme dealing art :i_rr'u:l durban dynamism

Consisting of a lypical food stand “that popt—
fates Mekican citgs~, 4 map; and an Betliity pro-
posad by, the artist to engage the public of the
Biennjal, tho work sums up many key aspects of
ks yoling though complex Trajectory.

Conjugating tunction, form, social framewark:
and parformance to articulale the thema andaft
In public social spaces, thee-artist has @ concrele
goal: te taa_r.:h his ﬂpttlﬂur',_;-hnw_tl:l_gl.]r'ﬂ:wellﬁ B
semi-guerlila mannar ~without spending & cent-
in Mesica City,

Ingpired by the emblematic plece af Krzyszinf
Wodiczko (Warsaw, 1943, "Homeless Vehicle
Projeat” {19881, Marls "Stand, hoose, car” does
nol FEqulre the comptex production ner costly
budget anthe wark ol the artisl of Potish erigin;

Mccossible and portable, the food stand turns
Inte:a transporiable house. and fallowlng the
In&tructiane on the ﬁ'l-ip._ the user may inform
him/herseitand ascess basle sarvices that par-
mit the maintenance of & minimal ‘quality of 1ife
in &, context that pnﬁ.mjsﬁ. ey Iittle, yet para-
doxically, gensrates a rich popular culture asd
social dynamics to deal with adyersity.

Who cares about us? Not you!
Who cares about you? Not me!
NI H EL B ARCSUeE Fil
Janpary 2008 \

Translation: John Tittensor

In French the termeis SOF —for Sans Domicile
Flae {"no fixed abode | —while English sotilos
far rh'l'n'-lﬁrs_s Hu‘f:uhrltiul "hatmnl 065 . 50 why IS
tha French hypacritical? Because the adjectivie
“feed suggests that tha individeal in question
actuzlly does have @ place to go te—even Ti's
net olways the same place—and In doing 56 con-
demns him er her loa nomadic existence of
dporways and bridoes, saup kitchens 2nd card-
Board sheltera, porchos and underpasses,

Do these vary differant cognamans imply that
the USA Bas—yet agbin—|umped the gun on the
i World? That while Eurnpe continues 1o tedie
with: notlens born ol postmodarnism, America
has alrendy staked its claim to @ few ora ofwhat
v might call post-cyniciam 7 4nd dope sowhide
both socletles are still hoving snormous troubls
puttimg the lid on the commaon groblem, what la
da with gll their poor? Recent events an tho
Spanish-Moroccan berder st Metitla, and the
Repiiblican cangreseman who noted that God
and Hurricane Katrina had achiaved in a day
someathing thist had daflad the authorlt|es for
gecades wWould seam-to:abgue hadiy tar (he
plannod remedy

VYagrants, whatyou need ik camoufiage)

Lhnd as il happens Israél Mezs Moreno— "Moris”

as he calls himself=~has put eat 3:kind of BIY
manual, camplete with disgrams, on how te sat
uphouse in on the public way—the streat, the
catle—withoeut apydne noficing

In Mexico CHY and planty af ather alaces in
Lafin America—bul nat nxciusively thare—the



