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The art
of credits
and debits

By LEAH OLLMAN
Spretal b0 The Times

For the last 10 years, Danfca
Phelps has recorded. detalled
and dated all of her financlal
transactions. Her work based on
these notations has all of the ear-
marks of a dry Conceptual art
project {(or an accountant’s fan-
tasy), but it tumns out to be fully
engrossing and octraordinarily
moving. The work pulses with
the juice of life — with love and
honesty, friendship, aspiration
and accomplishment, the joy of
reoognition, the obligations and
qulet satisfactions of the every-
day.

‘The earliest work in Phelps’
terrific show at Sister Gallery
dates from 1899, and the most re-
cent was 5till being ereated in the
gallery at the time ofthis writing.
A dlary in words. images and
symbols, Phelpss work Is on-
going, self-perpetuating. It forms
a marvelousty complete ecology.

A picce at the entry to the
show {llustrates how. It consists
of a sheaf of drawings traced
from originals that Phelps ex-
hibited at the gallery in 2004.
When a work sells. the artist
traces it and writes the names of
the buyer and gallery at the bot-
tom of the trecing, along with
vands of vartably hued green
stripes, one for each dollar of the
selling price.

Those tracings become works
avallable for sale as well, and
when each [s sold, another trac-
ing is made with a new layer of
notations added to the previous
set at the bottom of the sheet. As
the work regenerales, it accumu-
lates and preserves its own his-
tory.

Every element of Phelps'
work derives from her direct ex-
perience. Some sheets docu-
ment a week at a time, with a
brief account of each day's activ-
ities and a tally of income and ex-
penscs. Payment for groceries,
supplies, gas, gifts and other ex-
penses (3 marked m band.s of
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other in Prospect Helghts. The
show includes numerous crisply
articulated drawings of interiors,
presumably of the new house. As
the work progresses chronologi-
cally, the financial dimensions of
the transaction take up more
and more space. Engineer's re-
ports and legal fees announce
themselves through  dense
chunks striped in shades of red.
One tall piece, slightly larger
than a human (rame, is nothing
but a verdant fleld of green
strokes, representing  the
$220,000 Phelps received upon
the sale of her house. She is cur-
rently working on a correspond-
Ing panel, with 218,527 stripes of

ers who. ln meearly dws ofthe'

show, could be seen sharing a ta-
ble in the gallery with the artist,
all of them painting stripes on
. prepared sheets, later to be cut
L%he
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DETAILS FROM THE DAY TO DAY: "inlegrating Sex Into Everyday Life™ is part of the
Danica Phelps exhibition at Sister. The artist uses words, images and symbols lo serve as a diary.

Sister, 437 Gin Ling Way. LA.. (213) 638
000, thrcagdh Nay 33, Qoerd Sunday
Quough Tucsdey. eewrisrio com



